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THE MUSICAL TIMES.-SEPTEMBER I, I90o. 613 

such views must not detract from the high qualifications 
of Edward Bache, who was a victim to the scourge of 
consumption at the age of twenty-five. His published 
compositions give every indication of a gifted musical 
organism that in due time would have attained to a ripe 
fruition in creative genius. 

Walter, the younger brother, may be designated the 
apostle of Liszt in England. How he came into close 
intimacy with the King of pianoforte players, his unselfish 
devotion to Liszt as a composer, his self-denying labours 
and loss of hard cash in the cause of this enthusiastic 
hero - worship - the whole story is related, and very 
charmingly-by Miss Constance Bache in these pleasant 
pages. As a pianoforte teacher, Walter Bache had 
a large circle of pupils, all of whom were not Clara 
Schumanns in embryo. We learn that 'on one occasion 
he had a pupil who could not give any idea of rhythm. 
He tried one way after another to drum some hint of his 
meaning into her mind; at last, nearly beside himself to 
find a better simile, he walked up and down the room 
saying: 'But, my dear Miss So-and-So, don't you know 
the old rhyme: 

an ji V wV Vh 
V V to 

Jack and Jill went up a hill, to 

g e 21 ? fetch a pail of wa - ter. 

Again: 'In a singing-class of young girls, when teaching 
them to sing chords from dictation, there was one chord 
which he used to call ' Clapham Junction,' because it led 
everywhere ! The result was that when he called out for 
'Clapham Junction,' the girls were all wide-awake and 
ready for it; whereas, if he had asked for the chord of the 
diminished seventh, they would probably have looked 
utterly blank, or sung some other at haphazard.' In one of 
his amusing letters, Walter writes: ' People are so stupid; 
they won't take lessons, confound them; so that now all 
my money is gone except about xio; but perhaps I am 
going on a tour with a little opera company, so that I shall 
get several pounds by that; I have got an organistship for 
?4o a year.' We think that we can give the place of this 
organistship; it was St. Peter's Church, Vere Street, 
where, in i866, Bache was succeeded by the late Dr. E. F. 
Rimbault, and of which a former organist was Dr. Boyce. 
The place of Walter Bache's interment is, doubtless 
inadvertently, omitted; he was buried in Hampstead 
Cemetery, where G. A. Macfarren, Henry Smart, and 
Joseph Maas found their last resting places. 

The temptation to quote from a book which contains so 
many plums of interest must, however, be resisted. We 
have nothing but praise for the excellent manner in which 
Miss Constance Bache has related the life stories of her 
distinguished brothers. It has, we are sure, been a 
labour of love to her, so reverently, simply, and beautifully 
has she discharged her sisterly task. The book, which is 
one that will repay reading from cover to cover, contains 
sixteen illustrations. Its dedication to Mr. A. J. Hipkins 
-the 'Hip ' of ' The Working Men's Society'-is in the 
highest degree appropriate. 

FUNERAL MUSIC. 

Day of Wrath. The words translated by the Rev. 
W. J. Irons, from Thomas of Celano. Music composed 
by J. Stainer. 

The Face of Death. Words by Lord Tennyson. Music 
by Walter Parratt. 

Out of the Deep. By George C. Martin. 
Blessed are the dead. By Luard Selby. 

Novello's Octavo Anthems. 
[Novello and Company, Limited.] 

The late Sir John Stainer's setting of the Dies irce is described as a hymn-anthem, a term which well defines 
the form and character of the music. It is simple in 
design, and, sung as directed, would be most impressive at 
a funeral or memorial service. Sir Walter Parratt's 
anthem is intended to be rendered unaccompanied, and is 
laid out for first and second sopranos, alto, tenor, and 
bass. The part-writing, however, presents no stumbling 

blocks to the singers, and a fairly-trained choir should find 
no difficulty in doing justice to the devotional and short 
composition. The setting of the suggestive final words, 
'Mourn in hope,' is strikingly original. 

The church music of Sir George Martin is always laid 
out with a manifest perception of what is effective, and the 
most direct means to attain a desired end; and these 
factors are very apparent in his setting of the De 
Profundis. The treble voices are reserved for the passage 
beginning, ' I look for the Lord,' and the full choir does 
not enter until the words ' O Israel, trust in the Lord,' 
when the voices are written for in seven parts. By these 
means variety and impressiveness are secured in a striking 
manner. ' Blessed are the dead' was composed by Mr. 
Luard Selby in memory of Queen Victoria, and is a good 
example of his style when writing for the Church. The 
anthem requires a good soprano soloist, whose part is 
superimposed upon that of the choir. The music is solemn 
but by no means gloomy, and, moreover, it will not be 
found difficult. 

PART-SONGS. 

Lordly Gallants. Words by G. Wither. Music by 
Agnes Zimmermann. 

Weep you no more, sad fountains. Words Elizabethan. 
Music by A. Redgrave Cripps. 

Far away. Battle Sons. Words by George Sigerson. 
Arranmore Boat Song. The Irish Reel. Words by Alfred 
Perceval Graves. Music arranged by T. R. G. Joz6. 

(Novello's Part-Song Book.) 
[Novello and Company, Limited.] 

The music allied by Miss Agnes Zimmermann to ' Lordly 
Gallants' is gay and bright as it should be, and the 
dbonnaire spirit of the words has been happily caught. 
Mr. Redgrave Cripps has set the familiar anonymous words 
of an Elizabethan poet in a manner in sympathy with their 
sentiment and that will interest trained vocalists. The 
four part-songs written by Dr. T. R. G. Joze show his skill 
in arranging traditional airs for voices. The melody of 
' Far away' is stated to be of Londonderry origin, and its 
florid character has enabled Dr. Joz6 to introduce some 
effective contrapuntal passages. 'The Battle Song' (The 
Defence of Dublin) is directed to be sung Allegro feroce. 
Let it be done. The text of the other two compositions 
being supplied by Mr. Graves is a guarantee of its appro- 
priateness to the music, and the 'IArranmore Boat Song' 
and 'The Irish Reel' are very pleasing examples of song 
in the Emerald Isle. 

SONGS. 

Love Letters, No. 2. Our Dream of Happiness. Words 
by Victor Hugo. Music by Benjamin Godard. 

Ma Nacelle. Words by Beranger. Music by W. H. 
Kirby. [Metzler and Co.] 

Why do I love thee ? Words by Edward Teschemacher. 
Music by Ernest Newton. 

A Song of the Morning. Words by J. Anthony 
McDonald. Music by Mrs. Arthur Goodeve. 

[Leonard and Co.] 
The Magic of Thy Voice. I am Thine. Words by Paul 

England. Composed by Eric Meyer-Helmund. 
A Dance and a Dream. Words by Paul England. 

Composed by P. Tschaikowsky (Op. 38. No. 3). 
[Bosworth and Co.] 

The two songs composed by Benjamin Godard are pos- 
thumous, but show no signs of having been reserved from the 
composer's waste-paper basket, on the contrary, they are 
pleasing examples of his light and delicate style. 'Ma 
Nacelle' is a dainty specimen of the song which poets 
credit lovers with singing when they take the object ot 
their affections on the 'dancing waves.' In this instance 
the lover is a baritone. All three songs are furnished with 
English translations of the original text. The two first- 
named by Paul England, one of the most competent 
undertakers of this difficult and somewhat ungrateful work. 
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